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INTRODUCTION

In only a year since his one-man show in New York, sculptor Peter Reginato has taken a quantum leap in
dewvelopment. Like a seasoned jazz musician, he knows himself, he knows his music and he has the technical
confidence to go for exuberance.

Reginato has tumned up the sound in these ten new pieces. His lively assemblages of riffs and rhythms
have been intensified by bolder use of color, more variety in his vocabulary of shapes, and the deft adaptation
of new elements. He tackles this new complexity with characteristic authority.

The lyrical quality of his mature work informs us that he is a master of classic welded steel sculpture.
Reginato readily speaks of his debt to Julio Gonzalez and David Smith. He is confortable acknowledging
references. Indeed, he surrounds himself with everyday reminders of his affinities with Picasso, Matisse and
Miro. Synthetic, commercial echos of their work that were prevalent during his childhood in the 1950's
fascinate nim.

Like his earlier sculpture, the structure and presence of the new pieces depend on combination and
balance. There is an elegance and toughness now that is deeply satisfying. Like vintage Baryshnikov in mid-
air, Reginato’s latest work has uncompromising determination that is partly based on expert command of
technique.

The forceful completeness of these works rests solidly on years of hard work. Fluency inthe basics, [ think,
accounts for the new complexity and resolution. In fact, Reginato feels that a series of charcoal drawings he
did over the summer (1987] provided him with answers he had been seeking.

There is another control at work here, trained and disciplined to achieve individual style. Reviewing
Reginato's career from his start in painted fiberglass sculpture in the mid 1960's, most discussions delineate
the intuitive and impulsive ingredients that came to fruition in the metal constructions he began as a self-
taught welder in1970. Something forces Reginato to want to look at line, shape, color, and put them together.

Pivotal among the new pieces is Strange Fruit, painted with Insl-tron, 103 x 94 x62 inches. It is conceived
on the human scale in which Reginato has chosen to work. Immediately, we see bolder colors and new
plastic elements. Anchoring the piece is the largest single form, a cut-out drum end. Generally, Reginato has
avoided using prefabricted elements. It is impossible not to think of the kind of music made by steel drums
when looking at this piece and the connection is appropriate since that music is itself a combination of
impulse, improvisation and discipline.

The circular form, reiterated by the cut-out loose figure eight, reminds us that even though Reginato’s
work often takes a vertical orientaticn, it is continuous line, circular movement and its relation to volume that
always fascinates him.

Metal lattice, an element frequently seen in the early seventies work, has been reused in this series. Its
introduction in Strange Fruit sets up visual tension with the familiar cut outs, interior shapes that are “carved
out” once the work has been assembled. Explaining why he employed the extended metal, Reginato said
pragmatically, “It’s what the eye needs there and it doesn't set up too much of a barrier.”

The muiti-colored form created by a continuous line, reminiscent of the atomic symbol, is another new
element. This was a shape that had fascinated him for a long time and was resolved in the charcoal drawings
that he made over the summer.

Although the spikey shape we find in Strange Fruit—and in several of the otherworks from 1987—might
be construed as agressive or threatening coming from less sensitive hands, in Reginato’s praxis it is organic,
with the spikes growing ot of the shape rather than feeling stuck in. At the very mention of agression in this
context, Reginato gently contradicted, “Well, you want to keep your eye on it,” and reminded me that its scale
is “friendly.”

Surfaces in the new works are as intense as before. The sunwashed pastels are nowv set off by deeper
colors and higher contrast. Reginato’s shapes, hand-cut. assembled on the floor in two-dimensional space,
balanced from trial and error in earlierworks in other materials, continue to play with each other. Interestingly,
the connecting fluid bars are allowed to be shapes—Yardbird in Lotus Land is a perfect example. Again we
are reminded of the artist’s drawing expertise.

Hamessing powerful elements with an inclination for positive, rather than destructive, force is the
ultimate choice of this artist. Even while cultivating individual works, he thinks of their survival. Harmony
comes from decision and control.

Patricia Hamilton

Right:

Yardbird in Lotus Land
Painted Insl-tron on steel
105 x 80 x 53 inches, 1987









Left:
Xam,
Painted Insl-tron on steel
93 x 51 x 38 inches, 1987
Right:
Pierrot,
Painted Insl-tron on steel
91 x 59 x 45 inches, 1987




.
.
.
.




For Mike Green, .
Painted Insl-tron on steel
128 x 56 x 43 inches, 1987
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